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2、3については (A-1)> (A-2) という場合もみられ、基本はA型であ
るものの、ピッチレンジについてはゆれが大きいインフォーマントである
と考えられるが、その他については統計的に有意な差が認められない場合
も (A-1) > (A-2) というデータは存在しない。
表現意図とその音声的特徴との関係 71 
表1A-lとA-2の持続時間の有意差の有無表2A-lとA-2のピッチレンジに有意差の有無
(危険率 **=1% *=5% O=W~ (危険率 **=1% *=5% 0=10%) 
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4. 2. B型について
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られた。よって B-2はA-1と近似するといえる。 7) 
4. 3. C型について
C型は女性2名であり、図 5 (インフォーマント 7 (女声)の/め/)が
典型的な音声波形とピッチ曲線である。 C型のケース 1 (以下C-1)はB























































A-1 <B-2<D-1 <A-2<C-2、持続時間に関してはA-1<B-2<D-1 <C-
2<A-2が成り立つといえる。それぞれ、距離を単純化して図示すると、
次のようになる。
ピッチレンジついて A-1 B-2 D-1 A-2 C-2 
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The difference of pitch pattern between questions with negative 
bias and questions without negative bias in Japanese 
Kanako MASUMOTO 
The sound of Japanese sentences depends on speakers' attitude 
toward the subject. The information of the acoustic feature on those 
attitudes is important to know for having good communication. The 
main purpose of this article is to describe the difference between two 
questions, question with negative bias and question without negative 
bias, among native Japanese speakers. 
In this research twenty-three native Japanese speakers 
produced one-word utterances of Japanese metropolitan dialect. The 
informants displayed to four different types of production. Fourteen 
informants produced the pair of one-word utterances in the same 
way. In this major type, the pitch patterns of both two question sen-
tences show rising curves. The duration of the question with negative 
bias is longer than the question without negative bias, and pitch 
range of the question with negative bias is larger than the question 
without negative bias. The other nine informants produced in differ-
ent way. Strictly speaking, this group can divided to tree types. 
Their common feature is that they have the pitch pattern of falling 
curve in one of the two question sentences. The rising intonation can 
be said to be the major pattern and the other intonation patterns are 
minor. The existence of four variations tells us that even native 
speakers speak Japanese in different ways. 
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